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1. ITosicHUTEILHASA 3aITHCKA
1.1. lleap u 322U JUCHUILIHHDBI

Leab Kypca - MO3HAKOMHUTH OOYYArOLIErocsi ¢ OCHOBaMHU CTUJIMCTUKUA M NOMOYb OOyyaroIemycs
BbIpa0OTaTh HABBIK PENAKTHPOBAHMS TEKCTa (XYyJI0’KECTBEHHOIO, MyOJIMIIMCTUYECKOTO, HAyYHOT0) Kak
COOCTBEHHOT0, TaK U 4yXOrO.

3anaum Kypca:

® [I03HAKOMHTb 00YYarOIIErocsi ¢ OCHOBAMHU CTHIIUCTKH;
® [I03HAKOMUTH CTYJIEHTA C OCHOBAMH PEJAKTUPOBAHUS TEKCTA;
® [IOMOYb €MY OBJA/IETh HHCTPYMEHTAPHUEM COBPEMEHHOT'O PEIAaKTOPa;

® DAa3BUTb HABLIKU IMMPUMCHCHUA 3HAaHUU " YMGHI/Iﬁ 110 HpaKTI/I‘IeCKOI\/’I CTUJIUCTUKC B IIPAKTHUKC

JUTEPATYpPHOTO PEAAKTUPOBAHUS.

1.2. IlepevyeHb MJIAHMPYEMBbIX Pe3yJbTATOB 00y4eHHs 110 AUCHHUILIMHE, COOTHECEHHBIX C
HHIMKATOPAMH JI0CTHKEHHUS KOMIIeTeHIM i

KoMmnerenuus

NuankaTopbl 10CTHKEHUS
KOMIIETeHI Ml

Pe3yabTarnl 00yueHus

YK-4 Cnocoben
OCYILECTBIISATh
JIEJIOBYIO
KOMMYHHKAITHIO B
YCTHOU U
MUCBMEHHOU (hopMax
Ha rOCYJJapCTBEHHOM
sa3bike Poccuiickon
denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(axX)

VK-4.1 Bnaneer 0a30BBIMH
MEeToAaMU nu HpI/IeMaMI/I
pa3IMYHBIX THIIOB YCTHOH H
HHCBMGHHOI;'I KOMMyHI/IKaI_[I/II/I
Ha POJHOM HM HWHOCTPAaHHOM

3HaTh: 0COOEHHOCTH JIUTEPATYPHOTO SA3bIKA
10 CPAaBHEHUIO CO CIIOHTAHHOW YCTHOU U
He0OpabOTaHHOW MUCHhMEHHOU PEYbIO;
OCHOBHBIE (DYHKIIMOHAIBHBIE CTHIIH U
’KaHPbI POJTHOTO U HUHOCTPAHHOTO SA3BIKA;

A3BIKE B chepe | YMeTh: aHATU3UPOBATH KOMMYHHUKATUBHYIO
aKaJeMHUYeCKOro U | CUTYalMIO U BHIOUPATh aJIeKBaTHBIN CTUIIb U
npodecCHOHATHLHOTO JKaHp OOIIEHUS;
B3aMMOJICIICTBHS Baaaerb: TeXHUKaMU TOPOXKICHUS U
KOPPEKILMH KOMMYHUKATUBHOTO TEKCTA.
YK-4.2 JeMoHcTpupyeT | 3HATh: OCHOBHbBIC MPUHIIUITBI IEPEBO/IA
CHOCOOHOCTh K | HAYyYHBIX, TyOTUIIUCTUYECKUX,
OCYIIECTBIICHUIO XYJ0’KECTBEHHBIX TEKCTOB; OCHOBHBIE
MEXKYJIbTYpHOU U | OTJIUYHS MEXIYy CUCTEMaMU 'yMaHUTapHOTO
MeXHAIIMOHAIBHON 3HAHUS CTPAHBI HCXOJIHOTO SI3bIKA U S3bIKa
KOMMYHUKAaIIU C | mepeBoja;
MIPUMEHEHHUEM HaBBIKOB | YMeThb: BIOUPATh CTPATETHIO TIEpeBOAa

IepeBojia C OJHOIO sA3bIKA Ha
JpyToi

HAy4HOT0, MyOJIUIIUCTUYECKOTO,
XY/10’)KECTBEHHOI'0 TEKCTA; IPABUILHO
HCII0JIb30BATh MEPEBOAUECKUE TIPUEMBI;
HaXOJIUTh HYKHYIO HH(GOPMAIIUIO B CETH
WNuTtepHeT, 37IeKTPOHHBIX 0a3ax JaHHBIX,
AJIEKTPOHHBIX CJIIOBapPsX, IIIOCCAPUSIX;
JIOCTUYb JIEKCUYECKOU, FPAMMATHYECKOM,
CHMHTAKCUYECKON M CTHJIIMCTHYECKOM
SKBUBAJIECHTHOCTH IPHU NEPEBOJIE C OAHOTO
sI3bIKA Ha JAPYroi; pacrio3HaBaTh
UMILUTUIUTHYIO SKCTPATUHTBUCTUYECKYIO
nH(OpMaIHIO U TTepeaaBaTh ee Ipu
MEPEBOJIC C OJHOTO SI3bIKA HA JPYTOH;
Baanerb: ymeHuem coOm01aTh TPUHITUTIBI
CBSI3HOCTH, JIOTHIHOCTH OpTraHU3alNH




BbBICKa3bIBaHUA; TOTOBHOCTBIO BLI60pa
CTPATCrur NMOBCACHUA B CIIOKHBIX U
HpO6JICMHLIX KOMMYHUKATUBHBIX
CUTyalusiIX.

VK-4.3 Bunaneer HaBbIKaMu
KBATH(UITUPOBAHHOTO
SI3BIKOBOTO  COTIPOBOKICHHUS
HAayYHBIX M  KYJbTYPHBIX
MEpONPUATHN

3HaTB: IParMaTHKy U 3THKY SI3bIKOBOTO
CONPOBOXIACHUS MAaCCOBBIX MEPONPHUSTHIA;
YMerh: OCyLIECTBIATh aCKBATHBIN YCTHBIN
Y IMCbMEHHBIN NePeBO MyOINYHBIX
BBICTYIJIEHUI U IEPETOBOPOB C
MHOCTPAHHOTO SI3bIKa HA PYCCKHM U C
PYCCKOTO Ha MHOCTPAHHBIN A3bIK;

Baaaers: HaBbIKaMH CIIOHTAHHOTO
MepeBo/ia C OAHOTO SI3bIKA Ha JPYToH ¢
y4eTOM O0COOCHHOCTEH KOMMYHUKATUBHOMN
CUTYALIUH.

IIK-6 Bnaneet
HaBBIKAMU TIEPEBO/IA
pa3IMYHBIX THIIOB
TEKCTOB (B OCHOBHOM
HAyYHBIX U
MyOJUIUCTUYECKHX, a
TaK)Ke JOKYMEHTOB) C
MHOCTPAHHBIX SI3bIKOB
Y Ha UHOCTpPaHHBIE
SI3BIKH,
aHHOTUPOBAHUE U
pedepupoBanue
JIOKYMEHTOB,
HAYYHBIX TPY/IOB U
XYJ0KECTBEHHBIX
MIPOU3BEJCHUN Ha
MHOCTPaHHBIX SI3bIKAX

I1K-6.1 YmeeT BoIOUpaTh
ONTUMAJIFHYIO
MEPEBOTYECKYIO CTPATETUIO

3HaTh: OCHOBHBIE NIEPEBOUECKHE
CTpaTeruu; CTUIIEBbIC U )KAaHPOBbIE
0COOCHHOCTH Pa3IUYHbIX BHJIOB TEKCTOB Ha
PYCCKOM U MHOCTPAHHOM SI3bIKE.

YMeThb: paznuyath TEKCThI Pa3HbIX THIIOB;
BEIOMpATh ONTUMAIILHBIC CTPATETUU
NepeBo/ia B 3aBUCUMOCTH OT TUIIA
[IEPEBOJUMOI0 TEKCTA.

Baaaers: TeXHUKON pabOTHI CO CIIOBApSIMH,
CIIPaBOYHHKAMHU U UHTEPHET-PECYpPCamu.

[1K-6.2 Bnaneert
PUTOPUUYECKUMH,
CTHJIMCTHYECKUMH U
SI3BIKOBBIMU HOPMaMU U
pUeMaMH, TPUMEHIEMBIMHU
MIPU OCYIIECTBICHUHU
MepPEBOIYECKOM
JIEATENBHOCTH

3HATh: PUTOPUYECKHUE, CTHIINCTUYECKHUE U
SA3BIKOBBIC HOpMBI pyCCKOFO 158
WHOCTPAHHOTO SI3bIKOB.

YMeThb: aieKBaTHO UCHOJIB30BaTh
PUTOPUYECKHE, CTUTUCTUICCKUEC U
SA3BIKOBBIC HOpMBI nu HpI/ICMBI HpI/I Hepez[aqe
CEMaHTHKH TIEPEBOIMMOTO BHICKA3bIBAHUS.
Baagern: criocOOHOCTBIO
CaMOCTOSITEJIBHOTO BBIOOpA U HaBBIKAMHU
HUCITIOJIB30BAHUSA pa3J'II/I‘-IHBIX HepeBOZI‘-IeCKI/IX
MIPUEMOB C YYETOM CEMaHTHKHU
MEPEBOANMOTO TEKCTa.

[1K-6.3 Bnageet HaBhIKaMu
AHHOTUPOBAHUS U
pedepupoBaHus JOKYMEHTOB,
HAy4HBIX TPYIOB H

XYy /105)KECTBEHHBIX
IIPOU3BEICHNN Ha
WHOCTPAHHBIX SI3bIKAX

3HaTh: paBUiia U IPUEMbI COCTaBICHUS
aHHOTAaIMi U pedepaToB HA HHOCTPAHHBIX
A3BIKaX.

YMeThb: UCTIOJIB30BaTh YMECTHBIE S3BIKOBBIC
Cpe/CTBa MPU COCTABICHUU aHHOTALMI U
pedepaToB Ha HHOCTPAHHBIX S3bIKAX.
Baaaerb: ciocoOHOCTHIO TOHUMATH
TEPMUHBI, YCTOMYMBBIC BHIPAKCHUS U
JIpyTHUE S3bIKOBBIE CPEACTBA, IPUHSTHIE B
Hay4YHOW KOMMYHUKAIIUU HAa THOCTPAHHBIX
SA3BIKaX.




1.3. MecTo tucuMIJIMHBI B CTPYKTYpe 00pa3oBaTeIbHOM MPOrpaMMbl

Hucuumunna «IIpakTudeckas CTMIMCTHKA OCHOBHOTO HMHOCTPAHHOTO $3bIKa» OTHOCHUTCS K BapUaTHBHOM
yacTu OJ0ka (haKkyJIbTaTUBHBIX JAMCLUIUIMH y4eOHOIO IJIaHa MO HampaBiieHUIo noArotoBku 45.03.01
«®Dunonorus» ¢ npopunem «llpuknannas ¢unonorus (MHOCTpaHHbIE SI3bIKM)Y». JUCHUIUIMHA pean3yeTcs
Kaeapoii TEOPHH U MPAKTHKH ITEPEBOA B 6 CEMeCTpe TPETHETO Kypca.
B xoze mpenopaBaHus NUCLMILIMHBI pealn3yeTcs KOMIETEHTHOCTHbIN moaxoj. Kypc HampaBieH Ha
(dbopMHpOBaHKE Y CTYACHTOB MPOPECCHOHATBEHBIX KOMIIETCHITHIH.

Pa3BuBaemMble KOMIIETEHLMH (3HAHUS, YMEHHUS, CHOCOOHOCTH M TOTOBHOCTH OOYYarOLIMXCH)
00ycioByieHbl cepoit nmpodhecCHOHATBHON ACSITEIBPHOCTHA MPUKIAIHOTO (Quutoiora. Ota o0JacTh BKIOYAET
GWIONOrMI0 W TyMaHUTApHOE 3HAaHUE, a TaKKe MEXKIMYHOCTHYIO, MEXKYJIbTYPHYIO M MAacCOBYIO
KOMMYHHKAIIHIO B YCTHOM, TMCBMEHHON ()OPME U Ha IIEKTPOHHBIX HOCHUTEIISX.

JUIsg yCIIeIHOrO OCBOEHMSI MaTepuaja CTyIEHT NOJDKEH ONMpaThCs HA 3HAHMS, YMEHHS M HaBBIKH,
MOJly4YE€HHBIE B paMKaxX KypcoB «lIpakTuueckuii Kypc OCHOBHOTO MHOCTPAHHOIO si3blka», «BBeneHnue B
3apyOexxHyto (uionoruio», «Vctopus aureparypsl CTpaH OCHOBHOI'O MHOCTPAHHOIO si3bIKay, «HavyambHbIi
KypC aHajgu3a W HUHTepIpeTanuu TekcTa», «[IpoaBuUHYTHI Kypc aHaiau3a W UHTEPIPETALUU TEKCTay,
«IIpakTHKa 1O TOJYYEHUIO MEPBUYHBIX TNPO(PECCHOHANBHBIX YMEHMH U  HaBBIKOB (Hay4dHO-
oubnuorpaduyeckas)», a TAkKKe B MIPOLIECCe N3YUEHHs] HAYYHOU JIMTEPaTyphbl IPU MOArOTOBKE K PAa3IMYHBIM
TEOPETUYECKUM KypcaM.

B pe3ynbraTe 0CBOSHUS TUCHUIUIMHBI (JOPMUPYIOTCS 3HAHUS, YMEHUS U BIIaJICHUS, HEOOXOIUMBIE JUIst
U3yuyeHHs cleayromux IucHMIUIMH: «[IpakTukymM 1o KyJnpType pedeBOoro OOLIeHHS - OCHOBHOM
WHOCTPAHHBIA S3bIK», «BBeneHne B TeopHro IepeBoaa», «lIpakrnueckas CTUIMCTMKA OCHOBHOTO
MHOCTPAHHOTO s3bIKa (aHTIMickuii)», «I[IpakThka mo mosyueHHro NpodecCHOHATbHBIX YMEHHH M OIbITa
poQecCUOHATBHON JEATEIBHOCTHY, «IIpenmunnomuas MIPAKTHKA, «3ammura BBIITYCKHOM
KBaJTM(PHUKAIIMOHHOHN paboThl, BKJIFOYAst MOATOTOBKY K MPOIEIype 3alUThl U IPOLEAYPY 3aLIUTH.

Kypc HampaBiieH Ha BiajieHHe TEXHUKaMU cOOpa, aHallM3a U UHTEPIPETAH A3bIKOBOIO MaTepuaa,
coopa, aHanM3a W MHTEPIPETALUU JIUTEPAaTYpHbIX (PAKTOB,  CIPABOYHBIMH U HHTEPHET-pECypCaMu,
COJICp)KalllUMU  CBEJEHUSI O pPENAaKTUPOBAHMM, KOPPEKType, pedepupoBaHUH, KOMMEHTHUPOBAHUH,
MH(POPMALIMOHHO-CIIOBAPHOM OMHMCAHUU TEKCTOB, TEXHUKAMHU CXKaTusl, TOpAOOTKU U NepepabOTKU TEKCTOB

2. CTpyKTYypa IMCHUILTHHBI
Ob1mast TpyA0EMKOCTh IUCHUIUIMHBI cOCTaBisieT S 3.e., 180 akaneMuyeckux yaca (OB).

CTpyKTypa IMcUMIJIMHBI 1JIs1 04HOH (popMbI 00yUeHust

OOBeM TUCHMIUIMHBI B (hOpMe KOHTAKTHON pabOoThl 00yUarOMIUXCs € MeJarorn4ecKUMU paOOTHUKaAMH U
(unu) nUUaMM, MPUBJIEKAaEMbIMU K peau3aluy o0pa3oBaTeNbHOM MPOrpaMMbl Ha MHBIX YCIOBUSX, IpPU
IPOBE/ICHUH YUEOHbBIX 3aHATHIMA:

Cemectp | Tum y4eOHBIX 3aHATHI KonuuectBo
4acoB
7 IIpakTyeckue 3aHsATUS 72
8 [IpakTHyeckue 3aHsATUs 44
Bcero: 116

OObeM TUCIHILTHHEI (MOIYJIs) B (hOpME CAMOCTOATEILHON PabOThl 00YIAOIINXCS COCTABIAET 46
aKaJIeMHYECKHX Yaca(oB), IPOMEXXYTOUHAst aTTecTanus 18 akaqeMU4ecKuX 4acos.

The Structure of the Course

Total course labour-intensiveness makes 5 credit units 180 academic hours



Course syllabus for full-time tuition
Course volume in the form of face to face tuition for teachers carrying out the syllabus on other terms.

Semester | Type of class Number of hours
7 Practical classes 72
8 Practical classes 44
In all: 116

academic hours.

Module volume in the form of autonomous learning 46 academic hours, intermediate certification of 18

3. Conep:xanue JTUCUMILIIMHBI

Haumenosanue pazoena Cooepncanue
Ne OuUCUUNTUHDL
Name of the discipline Content
section
L Beeoenue. IIpeomem, yenu u [Ipenmer u 3aaun Kypca CTUIMCTUKH COBPEMEHHOTO
aHriauickoro s3eika. [loustue ctuns. [oustus
MPOBaHUS U IEKOAUPOBaHUs coodiienus. [lonarue

3a0ayu cmuaucmuKku, ee
KoHuenmyanvbHblil annapam /
Introduction to Stylistics

KO

SI3BI
[Ipenmer u 3agaun TMHTBOCTHIUCTHKY. / Introduction to

analysis. Concepts of style. Coding and decoding in

Stylistics. Foregrounding, regularity / irregularity in the
use of language. Language norms and speech deviations.

[Tpo6nema (hyHKIIMOHATEHOTO CTUJIS B aHTJIIMHCKOM

KOBOM HOPMBI 1 3BHAYMMOI'O OTKJIOHCHHSA OT HOPMBI.

English Stylistics, its aims and object of stylistic

DynKkyuonabHble CIMUIU
anznuickozo azvika / Functional

styles of the English language

Paznuunbie TOUKH 3PpCHUS HaA Knaccn(bm(aumo CTHIIEH

English. Differential features of a functional style. Major
classifications of FSs. Belles-lettres style. Publicist style.

s3bIke. Jluddepennmanbapie MPU3HAKK CTHIICH.

Ctuib XyI0)KECTBEHHOH JINTEPaTyPHI.
[TyOnmuuucTHYecKuit CTHITb. ["a3eTHBII CTHIIB U €T0
pazHOBUAHOCTH. CTHIIb OPUITHATBEHBIX JOKYMEHTOB.
Hayunsrii ctuis. / The notion of functional style in

Newspaper style. Official documents style. Science
prose / Popular science style.
doHeTnyeckue BBIPA3UTCIIBHLIC CPCACTBA U

@Donemuueckue u zpaguueckue
evipazumeinvHvle CPeocmea u
cmunucmuyeckue npuemsl /| Phono-
graphical expressive means and stylistic
devices

CTHJIUCTUYECKHE MpueMbl. [ padudeckue
BBIPA3UTEILHBIC CPEJICTBA U CTHIIUCTHYCCKHUE ITPHEMBI.
[Tonstue ponocTunucTuku. IBoHUS. ATUTeparus.

3Bykonoapaxanue. Acconanc. Pugma. Purwm. /
Phonological expressive means and stylistic devices.
Graphical expressive means and stylistic devices.
Phonostylistics. Euphony. Alliteration. Onomatopoeia
Assonance. Rhythm, rhyme.

I/IHI[I/IBI/II[yaJ'IBHO-aBTopCKI/Ie CJIOBA,

Buvipazumenovnsvie cpeocmea u
cmuaucmuyecKue npuemol

cioBooOpa3zoBarenbHbI moBTOp / Occasional words,
nonce words. Morphemic foregrounding (repetition).

Mmopponocuuecxkozo ypoeus /




Morphological expressive means
and stylistic devices

Cmunucmuueckas
oughpepenyuayun anenuiickoi
nexcuxu / Stylistic differentiation of the
English word-stock

[TonsTHe HEUTpaATBLHOTO, OOIIEIUTEPATYPHOTO U
o0riepa3roBopHoro cioBapsi. CriennaibHasi KHIKHAS
JIEKCHKA: TEPMHUHBI, IOATU3MBI, aPXau3Mbl U HCTOPU3MBI,
BapBapU3Mbl U HHOCTPaHHBIC ciioBa. CrienuaibHas

pasroBOpHast JIEKCHKA: CJICHT, )KapTrOHU3MBI,
poeCCHOHATN3MBI, BYJIbrapU3MBbl, THAJICKTHBIE CIIOBA.
/ Neutral, literary, colloquial layers of the English
language. Special literary words: terms, poetisms,
archaisms, historical words, foreign words. Special
colloquial words: slang, jargon, vulgarisms, dialect
words.

Jlekcuueckue u ¢ppazeonozuueckue
évlpazumeinbHble CPeOCmea u
cmunucmuyeckue npuemnt / Lexical
and phraseological expressive means
and stylistic devices

CnoBo u ero 3HaueHue. JIeHOTaTUBHbBIC U
KOHHOTATHUBHBIE KOMITOHEHThI 3HAYEHUSL.
B3anMoneincTBys NpsIMBIX U IEPEHOCHBIX 3HAYECHUN
cioB. Tpombl. Metadopa, Buasl metadopsl. Mponus.
AHTOHOMA3MS M €€ Pa3HOBUAHOCTHU. [ unepOoia, BUIbI
runepOoel. [lepudpasa u ee pa3HOBUIHOCTH.
OBdemusm, ero pazHoBUAHOCTH. Cdepbl yrnoTpediieHus
3BGEMHU3MOB. DIUTET U €r0 KIacCUPUKALHSL.
CpaBaenne. OKCIOMOPOH, TUITHI OKCIOMOPOHa.
KanamOyp kak urpa cioB. ICTOUHUKH UTPHI CIIOB.
3esrma. KoHBepreHuums CTUIMCTUIECKAX TPHEMOB.
Crunuctrueckuil moteHuan Gppa3eoorndeckux
enuHuUI. CTUIMCTHYECKOE NCTIOIh30BAHNE TIOCIOBUIL U
noroBopok. KpbuiaTsie BeIpaXkeHUs. AJUTIO3US U e
pasHoBugHOocTH. / Word and its semantic structure.
Denotation and connotation. Literal and transferred
meaning. Tropes. Metaphor, metonymy. Irony,
hyperbole. Antonomasia. Periphrasis and euphemisms.
Epithet and its types. Simile. Word play and puns.
Zeugma. Idioms and allusion as a stylistic device.
Convergence of stylistic means and devices.

7. | CmpykmypHro-cunmaxcuyeckue
evlpaszumesibHble cCPeocmea u
cmuaucmuyecKkue npuemot /
Expressive syntax

Crunuctuyeckast ”HBEpCHsi, 000co0IeHueE.

[TapamnenbHble KOHCTPYKIIMH, XHA3M, TOBTOP H €r0
BUJIbI, IEpeunciicHue. ['pagarus, aHTuTe3a, peTapaaius.
Purtopuyeckuii Bonpoc, muroTa. CHHTaKCHYECKUE CBA3H
U UX CTUIIUMCTUYCCKUC BO3MOXKXHOCTHU: aCHHACTOH,
MOJIMCUHJIETOH, NpUcoeauHeHHe. CTUIUCTHYCCKUE
BO3MOXXHOCTH pa3roBOPHBIX KOHCTPYKIII/II;'II SJIJIUIICUC,
aro3MOoIIe3MC, BOIPOCHI B TOBECTBOBaHMH. / Inversion,
detachment. Parallelism, chiasmus, repetition. Gradation,

VA | - 4 h S h SV L bt bR P
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Colloquial syntax: ellipses, aposiopesis, run-on

sentences.
8. | Texcm kak 06vexm cmunucmuueckoii HNutepnperanus Kak aHaIUTHYECKas
unmepnpemavuu / Text as object of stylistic JIEATEIBbHOCTD.

analysis

TekcT Kak 0OBEKT CTHIMCTHYECKOTO H3YUEHHS.
TekcT n QyHKIMOHATBHBIN CTHIIB. TeKeT u
VHIUBHYaIbHBIN cTHIIB. CITOCOOBI aHaIH3a
XYA0KECTBEHHOTO TEKCTa. Y POBHU aHAJM3a
Tekcta. [ToHsATHE BBIABHKEHUS U €T0 (YHKIIUH.
[TpuHIMBI BBIABHKCHUS KaK IPUHIIMITBI
OIMCAHUsI TeKCTa (KOHBEPTeHIINs, CLETIICHHUE,
oOMaHyTOe OKUIaHWE, CUIIbHAS MO3uIHs). / Text
interpretation, its aims and goals. Text as the object
of stylistic analysis. Text and functional styles.
Text and individual style. Approaches to text
analysis. Levels of text analysis. Foregrounding
and its effects: convergence, salience of text
elements, focal points in
the text, its composition, narrative structure etc.

4. O0pa3oBaTe/ibHbIe TEXHOJIOTUH

JIJ'ISI IMPOBCACHUA y‘-I€6HI>IX 3aHATHN 110 AUCHUIUIMHE HCIIOJIB3YIOTCA Pa3IMYHBIC

O6p8.30BaTCJ'ILHBIe TCXHOJIOTHH.

Jns  opraHuzanuy  y4yeOHOro mpolecca MOXKET ObITh

WCIIOJIb30BAHO  dJJIEKTPOHHOE 0OydeHue u (WiM) AUCTAaHIIMOHHBIE OOpa3oBaTeIbHBIC
TEXHOJIOTHH.
Ne| HaumenoBanue Buasbl yyeOHol HNudopmanuoHHbie U
n/n paznena padoThbI o0pa3oBaTe/ibHbIE€ TEXHOJIOTHH
1 2 3 5
1. |BBenenmne. Jlexmus 1, 2 BBomHast meKIus ¢ UCTIOIB30BaHUEM BUACOMATEPHUATIOB
Ipeamer, weau u
3agadu Pa3zBepnyTas 6ecena ¢ oOcyxaeHHEM TOKIaAa
CTHJIMCTHKH, ee Cemunap 14
KOHUENTYaJIbHbIN KoncnektupoBanue
anmapar HCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JIEKIIHIA,
MMOATOTOBKA OTBETOB K BOIPOCAM, IIPOCMOTP
PEKOMEHIyEeMOM JTUTEPATyPHI
CamocrosiTenbHas
pabora
2. |®ynknuoHaabHble |Jlexuus 3.4 Jlekuus-pu3yanuzanys ¢ IpUMEHEHHEM CIIanI-
CTIUIH MPOEKTOpa
AHTJIMHCKOro
sI3bIKA.
Cemunap 5-8 BelInmonnHeHNE NpaKTUYECKUX 3aJaHuM,
CTUJIUCTHUECKUM
aHaJM3 (parMeHTOB TEKCTOB




CamocrositennbHas  |KoHcnekTupoBaHue
pabora HMCTOYHHUKOB. PaboTa ¢ KOHCIIEKTOM JIEKIUH,
MOJTrOTOBKA OTBETOB K BOMPOCAM, IPOCMOTP
PEKOMEHTyEMOi1 JINTepaTyphl
3. | douermueckue m |Jlexms 5,6 Jlekuus-pu3yanuzanus ¢ NpUMEHEHUEM CIIanI-
rpajpuyeckue IIPOEKTOpa
BbIpa3uTeJbHbIE
cpeAcTBa H
CTHJIMCTHYECKHE BrinosiHeHWEe MpakTUUECKUX 3aaHUM,
NpHeMbI Cemunap 9-12 CTHJIMCTUYECKUI
aHanu3 (parMeHTOB TEKCTOB
KoncnektupoBanue
HCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JIEKIIHA,
MOATrOTOBKA OTBETOB K BOMPOCAM, IPOCMOTP
CamocrositenibHas | PEKOMEHAYEMOM JIMTEPATypPhl
pabora
4. | Boipasureabubie |Jlexums 7,8 Jlekuus-Bu3yanusanus ¢ IpUMEHEHUEM CIIanI-
cpeacTBa H MPOEKTOpa
CTHJIMCTHYECKHE
npueMbl
MOpP(}010rHYeCcKOro BrInosHeHNe NPaKTUYECKUX 3a1aHUH,
YPOBHSA Cemunap 13-16 CTUJIMCTUYECKUN
aHanu3 pparMeHToB TeKCTOB KoHCTIeKTHpOBaHue
HCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JIEKIIHIA,
MOATrOTOBKA OTBETOB K BOMPOCAM, IPOCMOTP
PEKOMEH1yEMOM JINTEpaTypbl
CamocrosiTenbHas
pabota
5. | Crwimcrnueckasn |Jlexius 9,10 Jlexuusi-Bu3yanu3anus ¢ MpUMEHEHUEM CIIal/I-
audpdepeHIHATMAA [IPOEKTOpa
AHIVIHICKOM
JIEKCUKH
Cemunap 17-20 BrinosiHeHWEe MpakTUYECKUX 3aaHUM,
CTWJIMCTUYECKUHN
aHanu3 parMeHToB TeKCTOB KoHCTIeKTHpOBaHue
HCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JIEKIIHIA,
CamocrosiTennbHas  |MTOATOTOBKA OTBETOB K BOIPOCAM, POCMOTP
pabora PEKOMEHIyEMOi1 JIuTepaTypbl
6. Jexcuueckne n |Jlexmusg 11,12 Jlexnus-Bu3yanu3amnus ¢ MpUMEHEHUEM CIIal/T-

(¢paszeosiornuecku
e

IpOEKTOpa




BBIpPa3UTeJIbHbIE
Cpe/CcTBA H
CTHJIMCTHYECKHE
NpHeMbI

Cemunap 21-24

CamocTosTenbHast
pabora

BrinosnHeHne mpakTUYECKUX 3aaHuM,
CTUJIMCTUYECKUN
aHanu3 (parMeHTOB TEKCTOB

KoncnektupoBanue

HCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JICKIIHA,
MOArOTOBKA OTBETOB K BOIPOCAM, IPOCMOTP
PEKOMEHTyEMOi1 JINTEepaTyphl

7. |CTpyKTYypHO-
CHHTaKCHYeCKHe
BbIpa3HuTeJIbHbIE
CpeacTBa H
CTWJIMCTHYECKHE
NpHeMbl

Jlexmmsa 13,14

Cemunap 25-28

Jlekuus-pu3yanuzanys ¢ IpUMEHEHUEM CIIanI-
MPOEKTOpA

BrlInmonnHeHNE NpaKTUYECKUX 3aJaHuM,
CTHJIMCTUYECKUI
aHanu3 (parMeHTOB TEKCTOB

CamocrositenbHas  |KoHcnekTupoBaHue
pabota HUCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JIeKIIHIA,
MOATrOTOBKA OTBETOB K BOMPOCAM, IPOCMOTP
PEKOMEHIyEMOi1 JIuTepaTypbl
8. |Tekcr kak o0bekT |JIekius Jlekuus-Bu3yanusanus ¢ NPUMEHEHUEM CIIanI-

CTHJIMCTHYECKOM
HHTEepHpeTAlnu

15,16,17,18,19,10

Cemunap 25-36

CamocrosTenbHas
pabota

MIPOEKTOpa

BrinosHeHne nmpakTUYECKUX 3aaHUM,
CTUJIMCTUYECKUN
aHanu3 (parMeHTOB TEKCTOB

KoncnektupoBanue

HCTOYHUKOB. PaboTa ¢ KOHCIIEKTOM JICKIIHA,
MOArOTOBKA OTBETOB K BOIPOCAM, IPOCMOTP
PEKOMEH1yEMOI1 JINTEpPaTyphl

5. OneHka JIAaHUPYEeMBbIX Pe3yJbTaTOB 00y4eHHA

5.1 CucremMa olleHUBAHUA

Texymuii KOHTPOJIb OCYIIECTBIISIETCS] B BUJIE OLICHOK 3a BBINOJIHEHHUE 33JJaHUI Ha MPaKTUYECKUX
3aHATUAX (MakcuMmyM 20 6amioB).

[IpoMexxyTOUHBII KOHTPOJIb 3HAaHUN MPOBOAUTCSA B (pOpME KOHTPOJIBHOU pabOThI, BKIIOYAIOIIEH
TEOPETUYECKHE BONPOCHI U TpakTUYeckoe 3ajgaHue, u ouneHuBaercs no 40 OamioB. B pesynbrare
TEKYILEro U MPOMEKYTOUHOIO KOHTPOJISl 3HAHUN CTYAEHTHI OIYYatoT 3a4eT MO KypCy.

WroroBas arrecranyst 1O JUCHMIUIMHE OCYLIECTBIISIETCS HAa OCHOBE OLIEHKM 32 MTOTOBBIM 3adyer,
BKJIIOYAIOIIUI B ceOs OTBET HAa TEOPETHUYECKUI BOMPOC U CTHIIMCTHYECKHM aHanm3



MIpeII0KEHHOTo TekcTa. MakcumanbHbIi 0amt — 40.

OneHka «3auTeHO» BBICTaBiIAeTCS oOyuaromiemycs, HaOpaBmiemy He MeHee 50 OamioB B
pe3yJbTaTe CyMMHPOBaHUsI 0aJIOB, MOJYUYSHHBIX MPU TEKYIIEM KOHTPOJE, IPOMEKYTOUHOW U UTOTOBOM
arrectaii. [lomydeHHBI COBOKYIHBIA pe3yibraT (Makcumym 100 0amioB) KOHBEpPTHpYETCS B
TPAJULMOHHYK IIKAIY OLEHOK M B IIKAJIy OLEHOK EBpPOMENCKON CUCTEMBI MEPEHOCA U HAKOIUICHHUS
kpenutoB (European Credit Transfer System; nanee — ECTS) B cooTBeTcTBUM ¢ TaOnuIei:

100-6aspHas mKana TpanuuroHHas 1IKana [Hkana ECTS
95 -100 A
83 _94 OTtnmyHOo B
68 — 82 Xopomo C
56 67 3a4TE€HO D
50 55 VY 10BIETBOPUTEIIBHO E
20-49 FX
0—19 HEYJIOBJIETBOPUTEIBHO HE 3a4TEHO F

5.1 Grading system

Continuous assessment throughout the course may earn students up to 20 points depending on the
quality of their work at seminars.

Mid-term testing is a written test which contains theory questions and text analysis tasks and may
earn students up to 40 points.

End-of-course assessment, which may earn students up to 40 points, is an oral examination where
students’ knowledge of theoretical points and stylistic analysis skills are tested.

The passing minimum for the course is 50 points, including all the points earned in continuous
assessment, mid-term and end-of-course testing. The cumulative score (up to 100 points) is then converted
to the European Credit Transfer System ranking scale as shown in the table below:

100, max. points Traditional grading scale ECTS
95 - 100 . A

83 _04 Outstanding B

68 — 82 Above average pass C

56 —67 ) D
5055 Fair E

(2)0_ 139 Fail fail EX

5.2 Kpurtepuu BbICTABJIEHHS] OLIEHKH M0 JUCHHUILUIAHE

Bamiabl/ Ouenka mno Kpurepuu oueHku pe3yJbTaToB 00y4eHHs 110 AUCHHUILIMHE
IMIkana | pucHUNUIMHE

ECTS
100-83/ OTJIMYHO/ BeicTaBnsiercst o0y4aroneMycsi, €Ciii OH TIIyOOKO M NPOYHO YCBOMJI TEOPETHYECKUH U
AB 3aYTEeHO MPaKTUYECKAN MAaTEPHAIl, MOXKET IPOJAEMOHCTPUPOBATH 3TO HA 3aHATHAX U B X0

3

IIPOMEXYTOUYHOM aTTeCTaluHU.

OOyuaroMiCs UCUEPIIBIBAIOIIE U JIOTHYECKH CTPOMHO M3NIaraeT y4ueOHbIi MaTtepuar,
YMEET yBSI3bIBATH TEOPHIO C MPAKTHKOM, CIIPABISIETCSI C PEIICHUEM 3a/1a4
npodecCHOHATBHON HAPABICHHOCTH BBICOKOTO YPOBHSI CIIOXKHOCTH, TIPABUIIBHO
00OCHOBBIBACT MPUHATHIC PEILICHUSI.

CB0O0OOIHO OpUEHTHUPYETCS B yueOHOM U MPO(eCCHOHAILHON JInTepaType.




Bamabl/ | Ouenka no Kpurepuu oueHku pe3yJbTaToB 00y4eHHs 110 JUCHHUILIMHE

Mlxana | aucHUILIMHE
ECTS

O1eHKa M0 AUCIMIUIMHE BBICTABIIFOTCS 00yYarOLIeMycsl C y4ETOM pe3yIbTaToB

TEKyLIeH U IPOMEXYTOUHOM aTTECTALUH.

KommneTenmmu, 3akperéHHble 3a TUCIUILIMHON, c(hOPMHUPOBAHEI HA YPOBHE —

«BBICOKHIY.

82-68/ XopoIio/ BeicraBnsiercst o0yuaroneMycsi, €CJIM OH 3HAeT TEOPETUIECKUH U MPAaKTHYECKUI

MaTepHa, FPaMOTHO U 10 CYILECTBY H3/1araeT ero Ha 3aHATUSX U B XOJ€

IIPOMEXKYTOYHOH aTTeCTalUu, HE JOIyCKask CyLIECTBEHHbIX HETOUHOCTEH.

OO0y4atomuiics IpaBUIBHO IPUMEHSET TEOPETUUECKUE TTON0KEHUS NIPH PeLICHUN

MpaKTHIECKUX 33124 Ipo(eCCHOHANLHOMN HAaPaBIEeHHOCTH PAa3HOTO YPOBHS

CJIOKHOCTH, BJIaJIceT HEOOXOAUMBIMH IJIsl 3TOTO HaBBIKAMU M MPUEMaMH.

JlocTaTo4HO XOpOLIO OpHEHTHPYETCs B yueOHOH M IpoeccnoHallbHOI IuTeparype.

O1eHKa 1Mo AUCIMIUIMHE BBICTABILIOTCS 00yUaronIeMycs ¢ y4ETOM pe3yIbTaToB

TeKyIeH U IPOMEXYTOUHOH aTTeCTaIIH.

KommeTenmuu, 3akperuiéHHbIe 3a TUCUUILIMHON, c(hOPMHUPOBAHEI Ha yPOBHE —

«XOPOLIMKY.

67-50/ YAOBIIETBO- BricTaBnsiercs o6y4aromemMycsi, €Cii OH 3HaeT Ha 6a30BOM YPOBHE TEOPETHUECKUN U

D,E pHTENBHO/ TpaKTHECKHH MaTepHal, 0MyCKAET OTACIbHbIE OIIMOKH IIPU €T0 M3JI0KECHUH Ha
3aHATUAX U B XOJ€ TPOMEKYTOUHON aTTECTALUU.

OOyuaronuiicsi NCTIBITHIBACT ONPECIEHHBIC 3aTPy /THEHUS B TIPUMEHEHUH

TEOPETHYECKNX MOJIOKEHNH NTPH PEIICHNH NTPAKTUUECKHUX 3a1a4 MTPOQeCcCHOHATbHON

HAaIpaBJIeHHOCTH CTAaHJaPTHOTO YPOBHS CIIOXXHOCTH, BIIaJeeT HEOOXOANMBIMH IS

9TOro 0a30BBIMH HaBBIKAMU M IPHEMAMH.

JleMOHCTpHUpYET AOCTATOUHBIN yPOBEHb 3HAHHSI YUEOHOM JINTEPATYPHI M0 AUCIHUILINHE.

OrieHKa MO JUCUHUIUIMHE BBICTABISIIOTCA 00yJaromeMycs C Y4€TOM pPe3yIbTaToB

TEKYILIEW U IPOMEXYTOUHOM aTTECTALUH.

Komnerentym, 3akperi€éHHbIe 3a AUCIUILINHOMN, C(OPMHIPOBAHKI HA YPOBHE —

«JIOCTAaTOYHBINY.

49-0/ HEY/IOBJICT- BricraBnsiercst oOygaromieMycsi, €CJIM OH He 3HaeT Ha 6a30BOM ypOBHE TEOPETHUECKUI

F,FX BOPHUTEIBHO / M MPaKTUYECKUH MaTepHuall, ):lOHyCIiaeT rpyOble OIIMOKY IPU €T0 M3JI0KESHUH Ha
3aHATUSAX U B XOJI€ TPOMEKYTOUHON aTTeCTalluu.

OOyuaronuiicst HCTIBITBIBAET CEPHE3HBIC 3aTPYAHEHHUS B IPUMEHEHUN TEOPETHUECKUX

MIOJIOKEHUH TIPH peIIeHIH MPAaKTHIECKUX 3329 IpoQecCHOHATbHON HaIpaBIeHHOCTH

CTaHAaPTHOTO YPOBHS CI0KHOCTH, HE BJIa/Ie€T HEOOXOIUMBIMU JUTS 3TOTO HABBIKAMH U

npuémMamu.

JemMoHcTpupyeT ¢pparMeHTapHbIC 3HaHHUS Y4eOHOH TUTepaTyphl 10 JUCLHUIUINHE.

OrneHka 1Mo AUCIMIUIMHE BBICTABIIIIOTCS 00yYaronieMycst ¢ y4éTOM pe3yIbTaToB

TEKyLIeH U IPOMEXYTOUHOM aTTECTALIUHU.

KomnereHIiu Ha ypoBHE «JI0CTaTOYHBIN», 3aKpEIUIEHHBIE 32 TUCIUIUIMHON, He

c(hopMHUPOBAHBI.

C 3aYTEHO

3a4YTCHO

HEC 3a4TCHO

5.3 OuwueHounble cpeacrBa (MaTepHaJbl) JAJds TEKYIIero KOHTPOJIS  YCIeBaeMOCTH,
HpOMe)KyTO‘lHOﬁ arTrecramm 06yqaloumxcs1 o AMCIMIIJINHE

Texymui KOHTPOJIb
IIpu oueHMBaHUU YCTHOT'O OIIPOCA U YYacTHs B JUCKYCCUU HA CEMUHAPE YUUTBIBAOTCS:
- CTETIEHb PACKPBITUS COJIEPKAHUS MaTepHaa;
- U3JIOKEHUE MaTepHaa,;

[TpoMexyTodHast U UTOTOBAsI aTTECTAIHS (3a4eT C OIEHKOM, SK3aMeH )
IIpu npoBeieHNH MPOMEKYTOYHOW U UTOTOBOM aTTECTALlMU CTYIEHT JTOJKEH OTBETUTH
Ha 2 Bompoca (OAMH BOIPOC TEOPETUYECKOTO XapaKTepa U OJIMH BOMPOC MPAKTUIECKOTO
XapakTepa).
[Ipn olleHWBaHMK OTBETa Ha BOMPOC TEOPETUUYECKOTO XapaKTepa HCIOIb3yITCS
CIIEAYIOIINE KPUTEPHU:



- TEOPETUYECKOE COJIepKaHNE HE OCBOEHO, 3HAHNE MaTepHaja HOCUT ()parMEeHTapHBIN XapakTep,

Hajuyue rpyObIX OIMOOK B OTBETE;

- TEOPETUYECKOE COIeP)KaHUE OCBOEHO YaCTUYHO, JIOMYIIEHO He 0ojiee ABYX-TPeX HEA0UETOB;

- TEOPETHYECKOE COJIep KaHIE OCBOCHO MOJTHOCTBIO, OTBET MIOCTPOCH M0 COOCTBEHHOMY IUIAHY.
Ilpy oueHMBaHMM OTBETa Ha BOIMPOC MPAKTUYECKOTO XapakTepa HCHOIb3YIOTCS

CJIEAYIOIINE KPUTEPUU:

- OTBET coAepkUT MeHee 20% MPaBUIIBHOTO PELICHHUS;

- oTBeT coAepkUT 21-89 % npaBUIBLHOTO pelIeHus;

- oTBeT coiepkUT 90% u Gosiee NpaBUIBHOTO PEILICHHUS.

Grading criteria
Continuous assessment
A student’s contribution at seminars is judged based on:
- comprehensiveness of the answer;
- presentation and delivery;

Mid-term and end-of-course testing
At this stages students’ theoretical knowledge as well as their skills are tested.
A student’s knowledge of theoretical points can be judged as:
- fair but with significant shortcomings;
- generally sound but with some gaps and errors;
- sound and systematic.
A student’s fulfillment of practical test assignments can be judged as following:
- 20% completion of the tasks;
- 21-89% completion of the tasks;
- 90% and over completion of the tasks.

I. IIpuMepHbIe BONPOCHI 1JIsl TEOPETHYECKOH YaCTH KOHTPOJILHOI padoThI:
1. Choose the right answer to define the stylistic device in the underlined word “I went back to
the novel I had been reading, a Simenon”:
a) metaphor
¢) personification
b) antonomasia
d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion
¢) gradation

b) aposiopesis
d) euphemism

3. Give the definition of a functional style and list the main functional styles according to Prof.
Galperin®s classification.



4. Name the stylistic device, which is defined as “a figure of speech based on the use of the
similar syntactic pattern in two or more sentences or syntagms”.

5. Define the types of euphemisms in the following phrases. What do the euphemisms stand for?
a) in my birthday suit
d) a sanitary engineer
b) a mighty reaper
e) Native Americans
¢) children with special needs

6. Define the structural type of epithets below:
a) golden shoulders c) a devil of a woman
b) deep dark-blue crazy crying eyes
d) unbreakfasted morning
e) a please-don't-touch-me-or-I-shall-cry look
7. Oxymoron is:
a) a trope which is based on the use of an evaluative word in the opposite meaning;
b) a trope based on the transfer of meaning;
c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.

8. Give examples of:
a) grammatic inversion;
b) emphatic inversion;
¢) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10.  What are the main structural and semantic differences between the metaphor and
simile?

II. IIpumep 3aqaHus U3 NPAKTHYECKON YaCTH KOHTPOJIBHOM padoThI:

Analyze the excerpt below, explaining how the language of the text contributes to the feelings and
responses that are evoked when we read it.

“A Rose for Emily” by William Faulkner (1930)

WHEN Miss Emily Grierson died, our whole town went to her funeral: the men through a sort of respectful
affection for a fallen monument, the women mostly out of curiosity to see the inside of her house, which no
one save an old man-servant--a combined gardener and cook--had seen in at least ten years.

It was a big, squarish frame house that had once been white, decorated with cupolas and spires and scrolled
balconies in the heavily lightsome style of the seventies, set on what had once been our most select street. But
garages and cotton gins had encroached and obliterated even the august names of that neighborhood; only
Miss Emily's house was left, lifting its stubborn and coquettish decay above the cotton wagons and the
gasoline pumps-an eyesore among eyesores. And now



Miss Emily had gone to join the representatives of those august names where they lay in the cedar- bemused
cemetery among the ranked and anonymous graves of Union and Confederate soldiers who fell at the battle
of Jefferson.

Alive, Miss Emily had been a tradition, a duty, and a care; a sort of hereditary obligation upon the town,
dating from that day in 1894 when Colonel Sartoris, the mayor--he who fathered the edict that no Negro
woman should appear on the streets without an apron-remitted her taxes, the dispensation dating from the
death of her father on into perpetuity. Not that Miss Emily would have accepted charity. Colonel Sartoris
invented an involved tale to the effect that Miss Emily's father had loaned money to the town, which the
town, as a matter of business, preferred this way of repaying. Only a man of Colonel Sartoris' generation and
thought could have invented it, and only a woman could have believed it.

I11. O0pa3sen 3K3aMeHAMOHHOT0 OMJIeTa:

Card V

1. What is periphrasis and what purposes may it serve in creative writing?

2. In the excerpt below find examples of periphrasis and explain their role in the text.
A child had appeared among the palms, about a hundred yards along the beach. He was a boy of perhaps six
years, sturdy and fair, his clothes torn, his face covered with a sticky mess of fruit. His trousers had been
lowered for an obvious purpose and had only been pulled back half-way. (W.G.)

6. YueOHO-MeTOAM4YecKOe M HHPOPMALMOHHOE 00ecriedeHue TN CIUNJINHbI

6.1 Cnucoxk MCTOYHUKOB H JIUTEPATYPbI

OcHoBHasi JIuTEpaTypa

1. Apnonpg U. B. Crunuctuka. CoBpeMeHHBIN aHTTIMICKUA s13bIK: yueO. uia By30B/ M. B. ApHombr;
pen. ILE. byxapkun. - M.: ®nunrta: Hayka, 2010. https://znanium.com/catalog/document?
1d=377477

2. lanmeniepun M. P. Ctunuctuka anrmuiickoro sizbika = English Stylistics: yueOHUK 1751 CTyACHTOB

MHCTUTYTOB M (PaKyJIbTETOB MHOCTPAHHBIX s3bIKOB / WM. P. ['anbnepun. - 3-e u3a. - Mocksa: URSS,
2010.. https://studylib.net/doc/25765203/galperin-i-r--stylistics

3. 3namenckas T.A. // Znamenskaya T.A. Crunuctuka aHriImickoro s3blka.  OCHOBBI
kypca///Stylistics of the English Language. Fundamentals of the Course - M.: U3a-so JIKH, 2008.
https://studfile.net/preview/5749529/

4. Kyxapenko B. A. IIpakTukyM MO CTUIMCTHKE AaHIVIMHCKOro si3bIka: yuyed. mocodue / B. A.
Kyxapenko. - M.: ®nunra: Hayka, 2011. https://studylib.net/doc/25695475/kukharenko- textbook

5. The Routledge Handbook of Stylistics. — Ed. by Michael Burke. — Routledge London and New

York, 2014.
JlonoJIHUTeIbLHAS JIUTEpaTypa

6. Amnrnuiickast moa3ust B pycckux nepeogax (XIV-XIX Beka). Coopuuk. Coct. M. IL
Anekcees, B. B. 3axapos, b. b. Tomamesckuii. — M.: IIporpecc, 1981.

7. Apucrotens. Puropuka. Iloatuka; nepeBoa ¢ apesHerpedeckoro H. Ilmatonosoit, B.
Amnnenspota. — Mocksa: U3narensctso ACT, 2018.

8. Bunorpanos B. B. O sa3bike xynosxkectBeHHOU mpossl. U30p. Tp. / B. B. Bunorpanos;
[mocnecn. A.Il. UynakoBa; kommeHT. E.B. /lymeuxkunoii u ap.]. - M.: Hayka, 1980

9. Bunokyp I'.O. MasikoBckuit — HoBaTop s3bIKa // O A3bIKe Xy10)KECTBEHHOH JTUTEpaTyphl: Y.

noco6wue utst rutoit. crer. By30B. — M.: Beicmas mikoa, 1991


https://studylib.net/doc/25695475/kukharenko-textbook
https://studylib.net/doc/25695475/kukharenko-textbook
https://studfile.net/preview/5749529/
https://studylib.net/doc/25765203/galperin-i-r--stylistics
https://znanium.com/catalog/document?id=377477
https://znanium.com/catalog/document?id=377477

10.  I'ypeuu B.B. English Stylistics / CtunucTtuka aHrnuickoro sizbika: yueOHoe nocodue / B.B.
I'ypeBuu. - M.: ®umnTa: Hayka, 2011.

11. Koconoxxknna JI.B. IIpakTuyeckast CTUIMCTHKA aHTJIMHACKOTO A3bIKA: aHAJIU3 XY10KECTBEHHOT O
tekcra: yueO. mocooue / JI.B. Koconoxkuna. — M.: UKL «MapT»; P w/[l: N3natenbckuii
ueHtp «MapT», 2004.

12.  O6ununa H.B. Ctumuctuka [Tekcr] = Stylistics: yuebnoe nocodbue / H.B. Obuauna. - M.:
[Ipomereir: MIIT'Y, 2011.

13. Pasunkuna H.M. IlpakTukyM 0O CTHJIMCTHKE AaHIJIHICKOTO W PYCCKOTO S3BIKOB: Yy4eO.
nocooue/H.M. Pasunkuna. - M.: Bricm. mik., 2006.
14. CkpebneB FO.M. OCHOBBI CTHIUCTHKH AHTJIMMCKOTO SI3bIKA: YUYEOHHK JJIsi UH-TOB U (pak- OB

uHoctp. 3. / Ckpebues I0.M. — M.: OO0 «U13n-Bo ACT»: OO0 «U3a-Bo Actpens», 2000.

6.2 Ilepeuenn pecypcoB HHGOPMANMOHHO-TEJIEKOMMYHUKANMOHHOM ceTn «HTEepHET».

www.gendocs.ru — caiT yueOHbIX MaTepHajIoB

www.e-lingvo.net - CaiT pUIOTOTHUECKON JTUTEPATYPhI

www.yazykoznanie.ru

www.lib.fl.ru — snekTpoHHast OMOIMOTEKA 1O JIMHTBUCTUKE

ww.project.phil.pu.ru - cereBast nuarBucTrueckas oundmuorexa CIIOI'Y

www.portalus.ru - Bcepoccuiickast BupTyanbHas OubmuoTexka

www.libfl.ru - Beepoccuiickas rocynapcTBeHHasi OMOIMOTeKa HHOCTPAHHOM JINTEPATyPhl

NP AW

HanwmonanwsHas anextponnas oubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubnuoreka www.elibrary.ru
OnexktpoHHas 6ubnunoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuonanbHbIe 62351 JAHHBIX 1 HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMBbI
Joctyn k mpodeccruoHanbHbIM 06a3am naHHbIX: https:/liber.rsuh.ru/ru/bases

WNHopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynsrant I[lmroc
2. Tapanr

7. MaTepuajbHO-TeXHUYECKOe o0ecneyeHue TUCIUNINMHBI

Jlis obecniedeHus: JUCHUILUIMHBI UCIIONIB3YeTCs MaTepUalbHO-TEXHUYECKas 0a3a 00pa3oBaTeIbHOIO
YUpEXKACHUS: yuyeOHble ayAUTOPHH, OCHALIEHHbIE KOMIIBIOTEPOM M TPOEKTOPOM JUISl JIEMOHCTpAIUH
y4eOHBIX MaTepUaOB.

CocTaB IpOrpaMMHOTO 00ECIICUCHHUS:
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security


http://www.libfl.ru/
http://www.portalus.ru/
http://www.lib.fl.ru/
http://www.yazykoznanie.ru/
http://www.e-lingvo.net/
http://www.gendocs.ru/
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[TpodeccronanbHbIE MOJHOTEKCTOBBIE 0a3bl JAHHBIX:

Hammonanwsnas snextponnas oubdnuorexa (HOb) www.rusneb.ru
ELibrary.ru Hayunas snekrponHast 6ubianotexka www.elibrary.ru
OnextpoHHas 6ubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN R D=

WNHopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
3. KoncynstanT [lmroc
4. Tapant

8. O0ecneuenne o0pa3oBaTeJIbHOrO MpoLecca JJIf JIMI ¢ OrPAHUYEHHBIMM BO3MOKHOCTSAMU
310POBbSl U HHBAJIU/I0B

B xome peamuzanmuu AUCHMIUIMHBI HWCIONB3YIOTCS CIEAYIONINE JIOTOJHHUTEIbHBIE METOIbI
o0ydeHusl, TEKYIIero KOHTPOJS YCIeBAEMOCTH M TPOMEXKYTOUHOW aTTecTallud OO0ydarommxcs B
3aBUCUMOCTH OT WX UHAUBUIYATBHBIX OCOOCHHOCTEH:

oI CIENbIX M CHAa0OBUASAIIMX: JIEKIUU O(OpPMIAIOTCS B BHUAE JJIEKTPOHHOTO JOKYMEHTA,
JIOCTYITHOTO C TIOMOIIBI0 KOMIIBIOTEpPA CO CHEHUATU3UPOBAHHBIM TPOrPAMMHBIM O0ECIIEYCHUEM;
MMCbMEHHBIC 3aJaHMsI BBIMOJHIIOTCS Ha KOMIIBIOTEpE CO CIEHUATM3UPOBAHHBIM IPOrPaMMHBIM
oOecrie4eHHeM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOCCIICUMBACTCS WHIMBUIYATbHOE
paBHOMepHOe ocBemieHne He MeHee 300 IrOKC; A7 BBINOJHEHHUS 3aJaHusl NP HEOOXOIUMOCTH
MPEAOCTABIIACTCS YBEIUYUBAIONIEE YCTPONCTBO; BO3MOXKHO TaKKe HCIIOJIb30BaHUE COOCTBEHHBIX
YBEJIMYUBAIOLIUX YCTPOMCTB; MUChMEHHBIC 3aJaHUsl ODOPMIISIOTCSA YBEIUYEHHBIM MIPUPTOM; SK3aMEH U
3a4€T MPOBOJISATCS B YCTHOM (pOpPME HITH BBITIOJHSIOTCS B MUCbMEHHOU (popMe Ha KOMIIBIOTEPE.

® JUISI TIIYXUX M CIA0OCIHBIIIAMNX: JEKIUA 0QOPMIIIIOTCS B BHJIE JICKTPOHHOTO JTOKYMEHTa, JIMOO
MPEIOCTABIIACTCS 3BYKOYCHJIMBAIOIIAS amnmapaTypa WHIUBUAYaIbHOTO TOJH30BAHUS; IHUChMEHHBIC
3a/IaHMsl BBITIOJIHSIOTCS Ha KOMIBIOTEPE B MHUCBMEHHOW (opme; SK3aMEeH M 3a4€T TPOBOIATCA B
MUCEMEHHOM (hopMe Ha KOMIBIOTEPE; BOZMOKHO MIPOBECHUE B JOpME TeCTUPOBAHUSI.

e JUIsl JUI] C HApYIICHUSAMH OIMOPHO-JABUTATENILHOIO amnmapara: JeKIHH O(OPMIISIIOTCS B BUJC
ANEKTPOHHOTO JOKYMEHTa, JOCTYIIHOTO C TIOMOIIbI0 KOMIIBIOTEpAa CO  CIEHUATM3UPOBAHHBIM
MpOrpaMMHBIM ~ OOECIieYeHHEeM; IHUCbMEHHBIC 3aJlaHus  BBIMOJHSAIOTCS Ha  KOMIIBIOTEpE  CO
CHEIMATM3UPOBAHHBIM MPOrPaMMHBIM OOecTieueHHEeM; dK3aMeH U 3a4€T MPOBOJSATCS B YCTHOM Qopme
WJTU BBITIOJHSIOTCS B TUCbMEHHON (DOpMeE Ha KOMIIBIOTEPE.

[Tpu He0OXOMUMOCTH TMpeTyCMaTPUBACTCs YBEIMUEHNE BPEMEHH I MTOJTOTOBKH OTBETA.

[Tpotienypa mpoBeneHUsT MPOMEKYTOUHOW aTTeCTallud Ui OOyYalOIIUXCsS YCTaHABIMBACTCS C
y4éTOM UX WHAMBUAYAJIbHBIX TcuXxodu3mueckux ocoOeHHocTed. [IpomexkyTouHas arrectanus MOXKET
MIPOBOJUTHCS B HECKOJIBKO ITAIlOB.

[Ipy mnpoBeaeHMH TPOIENYypbl OLIEHUBAHUSA PE3yAbTaTOB OOydYeHHUsS IMperycMaTpuBaeTCs
WCIIONTb30BAaHUE TEXHHUYECKHUX CPEICTB, HEOOXOAWMBIX B CBS3M C WHIWBHIYAILHBIMH OCOOCHHOCTSIMHU
oOyyaronuxcsi. TH CpeACTBA MOTYT OBITh MPEIOCTABICHbl YHUBEPCUTETOM, WJIM MOTYT HUCIOIL30BAThCA
cOOCTBEHHBIC TEXHUYECKHUE CPE/CTBA.

[IpoBenenne mpoleaypbl OLIEHUBAHUSA PE3yAbTaTOB OOy4YEHHS IOMYCKAeTCS C HCIMOJIb30BAaHUEM
JTUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHH.

Ob6ecnieunBaeTcst 10cTyn K HHPOPMAIIMOHHBIM U OubOInorpadguueckuM pecypcam B cetu MHTepHET
JUTSL KOKI0T0 o0ydaromerocs: B popmax, aqanTHPOBAHHBIX K OTPAHUYCHUSM X 370POBBSI U BOCTIPUSTHUS
nH(popManuu:

oI CINENbIX W CIA0OBHUIANIMX: B TMe4YaTHOW Qopme yBenIWdeHHBIM MpUPTOM, B Gdopme
AJIEKTPOHHOTO IOKYMEHTa, B (hopMme ayauodaiina.
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® JIJIS TITYXUX U CIIA0OCIIBIIIAIINX: B IEYaTHOU opme, B GopMe AIEKTPOHHOTO JOKYMEHTA.
o sl OOYYAIOMIMXCSl ¢ HApYIICHUSMU OIMOPHO-BUTATENFHOTO amnmapara: B Me4aTHoil dopme, B
(dhopme 2IeKTPOHHOTO TOKYMEHTa, B (popme aynnodaiina.

YueOHBIC ayIUTOpPUHM JJIS BCEX BHJIOB KOHTAKTHOM M CAMOCTOSITEIBHOW pabOThI, HaydHas
OuOIMOTeKa ¥ MHBIC TIOMEIICHUS JJIs1 O0yUeHUSI OCHAIIEHBI CIICIIHATLHBIM 000py/0BaHUEM U YYCOHBIMU
MECTaMH C TEXHUYECKUMH CPEJICTBAMU O0YUECHUS:

® JUISI CJIETIBIX U CJIA0OBUIAIINX: YCTPOHCTBOM JIJIsl CKaHWpoBaHUs U uteHus ¢ kamepoir SARA CE;
mucriieeM bpaiins PAC Mate 20; mpuntepom bpaitnsg EmBraille ViewPlus;

eIl TIYXUX M CIa0OCHBIIANIMX: aBTOMAaTU3UPOBAHHBIM pabo4YMM MECTOM ISl JIoAe ¢
HapyIICHHEM CIyXa U cIa0O0CIHbIIAaNINX; aKyCTUIECKHI YCUIIUTENb U KOJIOHKH;

o isi OOyYaroIIMXCsl C HapyMICHUSMH OINOPHO-IBUTATEILHOTO ammapara: Mepe/BIKHBIMU,
peryaupyeMbpIMu  3proHoMudeckumu maptamMu CH-1; KOMIBIOTEpHOH TEXHUKOW CO CIICIIHAIbHBIM
MIPOTPaMMHBIM 00eCTICUEeHHEM.

9. MeToanuyeckne MaTepuaJibl
9.1 IliaHbl NPAaKTHYECKUX 3aHATHI

Tema 1 : Ilpeamer, uejan u 3agauu cTUWIKCTUKU. UcTopus pa3BuTus cTwincTuku. Tembl 10K1a/10B
U NMPAKTUYECKUX 3aJaHUI:

1) OcHoBHBIE puTOpUYECKHE GUTYPHI U TPOIIbI B «PUTOpUKE» ApHCTOTENS.
2) Amnanuz pedr COBPEMEHHOIO MOJIUTHKA C TOUYKU 3pEHUS peaau3alui B HeW IPUHIIMIIOB
HOCTPOEHUS OPATOPCKOM pedr o0 ApUCTOTEITIO.

Tema 2: ®yHKUMOHAJIbHbIE CTHJIM AHIJIHICKOT0 A3bIKA. TeMbl JOKJIAI0B M PAKTHYECKHUX
3aJJaHUM:

1) Ctmiib Xy105KE€CTBEHHOU JIUTEpaTyphl. S3bIK 11033UH, IPO3BI U APaMBl (110 BEIOOPY).
AHain3 caMOCTOSATENIBHO MOI00PAHHBIX PUMEPOB.

2) IlyOnmuuucTUvecKuii, ra3eTHBINA, OPHUIIMATHEHO-ICIIOBOM, HAYUHBIH CTHIIH (TI0 BEIOODY).
AHaiu3 caMOCTOSATENBHO MO0JI0OPAHHBIX TEKCTOBBIX (PPAarMEeHTOB.

3)

Tema 3: ®onernyeckue U rpaguyeckre BbIpa3uTeJbHble CPEACTBA U CTUIMCTHYECKHE NPHEMbI

TeMbl 1OKI210B M NPAKTHYECKUX 3aJaHUI:

1) TlosTmueckuii TEKCT KaK TEKCT 3ByYaluil: aHanu3 (GOHOCTUIUCTUYECKHX OCOOEHHOCTEN
JHOOMMOT0 CTUXOTBOPEHUS

2) To33us D.KamMmuHrca kak npumep «rpau4eckoro MMaxusmar»

3) ®oHeTHyeCcKHe U Tpa@UUECKUE CPEJICTBA B PEKIIAMHOM TEKCTE

Tema 4: Boipa3urte/ibHble CPeICTBA U CTHJIMCTHYECKHE TPHEMbI MOP(OJIOTMYECKOT0 YPOBHS
Tembl T0K/I2/10B U MPAKTHYECKHUX 3aJaHMIA:

1) O630p coBpeMeHHBIX OHalH-cioBapel (Macmillan, Merriam-Webster u 1ip.) ¢ Touku
3peHUs PEJICTABICHHOCTH B HUX HEOJIOTU3MOB
2) Oxkka3uoHaNIM3MEbI B 1033uK B. MasikoBckoro. [Tpo6nemsl mepeBoga

Tema 5 : Cruancruyeckas AuddepeHunanms AHIJIMHCKOH JeKkcukn TemMbl 10KI1a10B 1
NPaAKTHYECKUX 3aaHUIi:
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1) JlaTuHCKHME U TpeuecKre 3aMMCTBOBaHMS B aHIIIMICKOM s3bIke. O030p
3TUMOJIOTHYECKHUX clIoBapel B cetn «HTepHeT»
2) Jlekcuueckue 0cOOCHHOCTH MIOTNaHACKON HapoaHoi 6amtansl The Gypsy Laddie.

Tema 6: Jlekcnueckne u (ppa3eosiornyecKue BbIpasuTeabHbIE CPEICTBA U CTHIMCTHYECKHE NPHEMbI
Tembl 10K/1210B U IPAKTHYECKHUX 3AHATHIH:

1) Meradopa u MmeToHUMUS (B MPOU3BECHUH 110 BBIOOPY)
2) Ilepudpasa B cruxorBopenuu U. bpoackoro «Jlaryna» u ero nepeBojie Ha aHJIMHACKUI
A3BIK.
3) Bunasl 3BpeMHU3MOB 1 OCOOEHHOCTH MX YIOTpeOIeHUs
Tema 7: CTPYKTypHO-CMHTaKCHYeCKHe BbIPa3uTe/IbHbIe CPeJACTBA M CTWINCTHYECKHE ITPHeMbI

1) CTpyKTypHO-CHHTaKCHUYECKHE BhIpA3UTEIbHBIE CPEJCTBA B MPOU3BEICHHUHU 110 BBIOODY.
Pexomenyemsble aBTopsl: Y. DonkHep, 3. XeMHUHTy3H.

Tema 8: TekceT kKak 00beKT CTHIMCTHYECKON HHTepnpeTanuu TeMbl J0K/Ia10B M NPAKTHYECKHUX
3aHATHIA:

1) Tekcr B konuenuuu M.P. N'anpnepuna

2) llonsarue ctunuctuku aexonuposanus (M. ApHoinbn)

3) HHurtepnperanuu Xyn0KeCTBEHHOTO TEKCTA: TUIIbI BBIBMKEHUS U TPOOIIEMbI
skcnipeccuBHOCTH (M. ApHOIBN)

4) B3zaumozeiicTBHe SA3BIKOBBIX YPOBHEH M MHTEpHpeTanus nostuaeckoro tekcra (Iloatuka
V. X. Onena) (U. ApHounbn)

5) TlosTtuka unreprekcryanbHocTu (M. ApHOIBI)

6) Meaning from a stylistic point of view (I. Galperin)

7) WHnuBuayanbHBIA CTHIIb aBTOPA IO BEIOOPY: aHAIN3 ()parMeHTa MPOU3BEICHNUS.

9.2  Meroauyeckne peKOMEHIAUMH 110 MOAT0TOBKE MUCbMEHHBIX padoT

PexomeH1yeMblii NIJIAH MMCbMEHHOT0 KOMILIEKCHOTO CTHJIMCTHYECKOr0 AaHAJIN3A TEKCTAa:
Introduction (general comprehension):
The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression.. etc It’s (first-
person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or ironic
distance
The narrator is omniscient/the narrative is coming from an omniscient authority There are a few
interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment. An
uninvolved onlooker

— Setting:
The story/scene is setin/ ...
The setting provides the historical and cultural context for characters.
The setting probably symbolizes the emotional state of the characters. (The crumbling old mansion
reflects the decaying state of the family).
There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically another
character. The room serves a symbolic statement about (women’s roles at the time).
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— Structure (elements of plot):
The fragment under analysis can be divided into (several/the following) logical parts... We can observe
(something of the following):
-foreshadowing (explicit (obvious) or implied (disguised);
-suspense;
-conflict;
-exposition (background information regarding the setting, characters, plot);
-rising action (the process the story follows as it builds to its main conflict);
-crisis (a significant turning point in the story that determines how it must end);

-resolution/denouement.
-repeated elements in action, gesture, dialogue, description,
-shifts in direction, focus, time, place, etc.
Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words, active
voice, sensory information to make the story move faster)
-to move fast/at different pace
-to include very fast-paced action sequences / leisurely-paced sequences
-keep tension in the story high
Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective views)?
Flashbacks allow the readers to gain insight into a character’s motivation and provide a background to a
current conflict.
Dream sequences and memories are methods used to present flashbacks (to employ flashback, to use
flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to contrast the
present circumstances with those in the past)
Are the transitions between/within parts well-managed? Or are they disconnected for some reason? Is the
narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this achieved?
Characters, characterization — protagonist (the character the story revolves around), antagonist, minor
character (provides support and illuminates the protagonist), static character, dynamic character (changes
in some important way), flat (archetype)/ rounded (more complex, confusing etc) character.
A character's voice is his or her manner of speech. Different characters use different vocabularies and
rhythms of speech.The way a character speaks can be a powerful way of revealing the character’s
personality.
Does a character have a distinct voice? Does it voice opinions on any issues, which may be revealing?
How would you define the protagonist’s worldviews? Can we account for the character’s ethnicity, family
background, gender, education and circumstances? Words characterize by their diction, complexity, and
attitude. Mannerisms and catch-phrases can help too. Considering the degree of formality in spoken
language is also useful. Tone of voice, volume, rate of delivery, vocabulary, emphasis, pitch, topics of
conversation, idioms, colloquialisms, and figures of speech: all of these are expressions of who the
character is on the inside.
To reveal/uncover/disclose individual features of a character To use/employ telling/showing as a mode of
characterization To give a rough sketch/detailed description of a character
This detailed characterization helps us relate better to the events taking place in the story Adds to the
character’s plausibility, vividness, memorability
The more formal language is indicative of the fact that the character spends most of his life in a formal
setting

— Diction:

Are there certain words that come up again and again? Are there words that stand out? While you are
going through this process, it is best for you to assume that every word is important—again, you can
decide whether something is really important later.
Account for the word choice that both conveys and emphasizes the meaning or theme of a text through
distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the author's tone in a
story, pay close attention to his or her diction, or word choice.


https://literarydevices.net/conflict/
https://literarydevices.net/motivation/
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an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (HaTypanucTuyHble, KpacouHble), bookish, high-flown, learned (10-dollar), blunt etc. words

The (first two lines) are dominated with words denoting (illness and fragility) The words chosen to
describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that denote...but rather..
This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors descriptive details

sensory language texture of the passage dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts a sense of
realism to a piece of literature; adds variety to the characters, make them more memorable flavor of
informality

Tone - the implied attitude towards the subject of the story/text/poem. (ToH, HacTpoeHue, atMmocdepa,
WHTOHALUSA)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward his or her
characters and their actions? Or perhaps a humorous or even sarcastic tone? And how do we even figure
out what the tone of a story is?

Figurative language, Imagery (o0pa3ublii psin) - the author’s attempt to create a mental picture (or
reference point) in the mind of the reader. The most immediate (Henocpenctsennsie?) forms of imagery
are visual, strong and effective. Imagery can be used to invoke an emotional, sensational (taste, touch,
smell etc) or even physical response.

The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images; invoke an
emotional response

Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to writing;
underscores emotions behind the words that words cannot convey; adds a lyrical feeling to..

Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas and
objects; through M. a text exhibits deeper or hidden meanings; helps to achieve conciseness; M.is
employed to add poetic colour to words or make them come to life.

Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and sentences.
Whereas, in a text where the subject matter is serious that requires contemplation, long, convoluted
sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to sound
natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the character is
talking.
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[Ipunoxxenue 1. AHHOTaNMS paboYe MPOrpPaMMBI JUCIIATUTHHEL

AHHOTALMS

Heap TMCHUNIMHBI: 03HAKOMUTH CTYJICHTOB C HanboJiee BaKHBIMU MOHITHSIMH U TTOJIOKEHUSIMU
COBpCMeHHOfI JIMHI'BOCTUJINCTUKH HA MaTepHane aHFJ'II/II\/’ICKOFO A3bIKA U CHOCO6CTBOBaTB ITIOBBIIIICHHU IO
pedeBoii KyJIbTyphl OyAYIIMX CHEIHATUCTOB, UX CTUIMCTUYECKON KOMIIETEHIIUU KaK BayKHOM
COCTAaBIIAIOIIENA OOIIEN A3BIKOBOM KOMIIETEHIINH.

3agaum JMCUUILIMHDI:

MPEJICTaBUTh B CUCTEMATU3UPOBAHHOM BHUJIE 3HAHUS O CTHIIMCTUYECKHUX CPEJCTBAX SA3bIKAa HA BCEX €T0
YpOBHsIX: (POHETHUECKOM, MOP(OJIOTHUECKOM, JIEKCHUYECKOM, CHHTAKCUYECKOM H B IIEJIOM TEKCTE;
03HAKOMHTH CTYJACHTOB C (DYHKIIMOHAIBHBIMU CTUJISIMU aHTJIIMICKOTO 3bIKA U UX XapaKTePHBIMU
0COOCHHOCTSIMU U BbIPA0OTAaTh YMEHHE pa3inyaTh QyHKIUOHAIbHBIE CTHIIN;

MIPUBUTH HABBIKM 0OOCHOBAHHOTO U aJIEKBATHOTO BHIOOpA CTHIIMCTUYECKUX CPEJICTB U BAPUAHTOB €IUHUIL
AHTJIMICKOTO SI3bIKa B COOCTBEHHBIX PEUYEBBIX (YCTHBIX U MUCbMEHHBIX) IPOU3BEACHUSX.

B PE3YJIbTAaTC OCBOCHUA NUCHUIIIMHBI O6yanOHlHIZCH JOJIKCH ACMOHCTPUPOBATH CIICAYIOIIUC
pe3yJbTaThl 00pa30BaAHMS:

— 3HaThb:
HOPMBI PYCCKOT'O ¥ aHTJIMICKOTO 53bIKa; TPeOOBaHUS K IPOU3BOJCTBY TEKCTOB Pa3HBIX (PYHKIMOHAIBHO-
CTUJIMCTHYCCKHUX THUIIOB,

— yMeTh:
CTUJIIMCTUYCCKU aJICKBATHO U KOppeKTHO CTpOI/ITB KOMMyHI/IKaHI/IIO KaK B yCTHOfI, TaK U B HI/ICBMCHHOI\/'I
opme;

—  BJAA€Th:
HaBbIKaMHU HCITOJIB30BaHUA Bep6aJ'II>HBIX n HeBep6aJ'II>HBIX CpEACTB BSaHMO,Z[efICTBHSI; HaBbIKaMU
HpOI/I3BOI[CTBa TCKCTOB pa3quHbe CI)yHKI_[I/IOHa.HBHO-CTHHHCTH‘ICCKHX THUIIOB Ha aHFHHﬁCKOM SA3BIKE.
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Abstract

The course of English Stylistics is an elective discipline within the 45.03.01 Philology curriculum and is
offered in Year 4 (terms 7-8) of the baccalaureate degree course.

The course aims to familiarize students of English with the fundamentals of stylistics theory including
such areas as expressive resources of the language, varieties of the national language and
pragmastylistics. It is hoped that students taking the course will become more

competent language users, conscious and appreciative of stylistic and register variations both in the
language as a system and actual communication.

The course targets include:

e familiarizing students with the stylistic and expressive resources of the English language of all
linguistic levels: phonological, morphological, lexical, syntactical and those of text as a whole;

e developing students’ overall linguo-stylistic competence and such skills as:

- ability to evaluate instances of language usage as either conforming to the norm or as deviating from
such.

- awareness of textual conventions in a range of text types, including both fiction and non-fiction
genres (prose, drama, poetry, science prose, popular science prose, official documents, publicist texts
etc).

- ability to produce texts of different types and genres that conform to the norms and conventions of
the English language.
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